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sheer wealth of imagination, no other play can surpass it: gods, demons,
princes, soldiers, ogres, spirit-animals1 fight and strive, entertaining
the audience and holding its breathless interest. Moreover, each
scene in the play is well constructed and dramatic. The dramatist
seems to be bent on giving scene after scene of dramatic incident
and dialogue. And to me the play is the most Burmese of U Kyin
U's plays. The unreal world of romance and adventure in which the
play moves lives in the imagination of the people. The very lack
of logic in the play is typically Burmese; no other nation in the
world loves life and laughter more than the Burmese, and yet they
profoundly believe that life is one long pain and the cloister the only
safe place of refuge from life.2

S.

This play is U Kyin U's masterpiece.

It begins at once with a dramatic situation. The aged king,
wishing to retire to the monastery, is looking for a successor. He has
three sons, the eldest and the youngest being the sons of the chief
queen, and the other, Parpahein, being the son of a junior queen.
Because of his seniority in age and the seniority in rank of his mother,
the eldest, Zayathem, should be the heir, but unfortunately for
nursing him back to life, the king had long ago promised Parpahein's
mother that the throne would be given to Parpahein. To make the
problem more difficult, Parpahein, strong and cruel, roams about the
country with his drunken followers, and the ministers are against his
succession, for it is very probable that the kingdom would go to rack
and ruin if the throne were given to him. The king holds his final
audience to appoint his successor, and Parpahein and his mother
appear on the scene. The mother is uncertain as to what course she
should take. She wants her son to be king, but at the same time
realizes that public opinion is against him. In the end, at her son's
request, she demands the throne for him in full audience. The king
tries to argue with her and offers to give Parpahein a province. The
queen returns to her son greatly disappointed, but realizing that the
fiery nature of Parpahein will lead him into danger unless he is
pacified, tries to soothe him and advises him to give up ail attempts to
become king. However, he thinks that the throne is worth all risks and

1  For example, the gal&n and the naga which possess supernatural powers
in Burmese mythology.

2  A translation of the play is given in appendix iii.